PROFILE

he book is dead. No one reads

now. If that is true, why does

Ireland have any small presses,
and ones publishing such commercial
no-no’s as poetry and short stories? Not
that these are bashful affairs bringing out
work for an élite readership. Not at all.
For instance, Doire Press
(doirepress.com) in County Galway and
New Binary Press (newbinarypress.com)
in County Cork have recently published
respectively the Booker long-listed
William Wall and rising star Karl
Parkinson. Wall's Hearing Voices/Seeing
Things and Parkinson’s The Blocks have
not gone unnoticed. Still, it can’t be for
the money and fame, so why do it?

For Lisa Frank at Doire Press
serendipity played its part. “We didn't set
out to become a publisher; it just kind of
happened’, she says. Her partner, the
poet John Walsh, was awarded a publica-
tion grant and the next thing they were
taking submissions. According to Lisa,
‘The economic downturn caused many
bigger publishers to be conservative in
their decisions, avoiding risks on genres
such as poetry and short stories, which
left a niche for small publishers like us’.

James O’Sullivan at New Binary
Press says, “When you're a small press,
focusing on niche areas, you're operating
in a secror that is always prone to eco-
nomic uncertainty, regardless of the
broader climate. So, I don't really think
about the commercial side of things; I
just focus on being a platform for
authors who want to get their work out
there. It’s true we operate at a loss, but
the more publishers out there, the more
voices, and I like to think that the value
of dissonance outweighs that of cents.”

Both publishers are active on
Twitter and Facebook, and New Binary
Press is involved with ‘novelling’, a form
that combines text, video and sound. It
has also been involved with Graham
Allen’s ground-breaking digital poem
Holes. Although not stepping back into
some kind of native conservatism, they
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Lisa Frank and John Walsh of Doire Press.

James O'Sullivan, founder of New Binary Press, alongside award-winning Irish poet

Leanne O'Sullivan.

are Irish publishers and thar raises the
question in a globalised, electronic world,
and a less homogeneous Ireland, if there is
such a thing as Irish literature any more,
as opposed to literature from Ireland.

The answer is both yes and no.
John Walsh at Doire comments: “There
is both. A book like Breda Wall Ryan’s In
a Hares Eye can only be identified as
“Irish” and could not have been written
by someone who has not experienced
personal and particular elements of Irish

culture, Sometimes books explore very
specific elements of Irish culture, like
Michael Whelan’s Peacekeeper, about Irish
UN Forces in war zones. On the other
hand, many modern Irish writers veer
away from Irishness. For example, in
Helena Mulkerns’s Ferenji and Other
Stories the setting is mostly Africa and
Afghanistan. In William Wall’s Hearing
Voices/Seeing Things the characters, the
prose and the take on reality are at once
steeped in Irishness and then go far
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